52 @ arts & culture gallery Bryan Rogers Arts & Culture

Bryan Rogers, Getting Ready, oil and acrylic on panel, 61 X 76 cm, 2025. (Image courtesy of Monya Rowe Gallery, New York.)
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ENGLISH TRANSLATION

[Arts & Culture] Queer images are no longer unfamiliar in recent exhibitions. However, the
intended message is often overseen too quickly. The message comes first, and the images are
positioned as tools to illustrate that message. Repeatedly viewing these exhibitions often
leads to viewing the work without lingering long before the viewer, concluding with simply
grasping its meaning. Bryan Rogers' paintings operate differently from this trend. While male
nudes frequently appear in his work, the figures themselves are not prominent. Positioned
between patterns and color fields, the body exists as a part of the composition rather than as
the subject. The distinction between background and foreground also becomes loose, and the
entire composition is read as a single surface. The body is clearly visible, but not fixed in a

specific meaning.

This decorative composition treats queer identity as a pre-existing condition, rather than
explaining or emphasizing it. His paintings do not demand a specific stance from the viewer.
Instead, they demonstrate how the gaze moves within the canvas, allowing the viewer to
experience the image first. Thin layers of color and repetitive patterns maintain a lightness in
the painting, encouraging the viewer to slowly scan the entire canvas rather than dwell on a
specific point. This makes Brian's work relatively stable even in the context of international
exhibitions. It maintains a structure where the image arrives first and interpretation follows,
without being deeply dependent on specific theories or cultural codes. His paintings are
neither radical nor declarative, but precisely in this sense, they are not easily consumed. The
choice to arrange identity rather than reveal it, to leave it rather than speak it, makes these

works sustainable.
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